CC tuba 4/4




The Adams CC 4/4 orchestral tuba
is an outstanding instrument that
ensures an extremely powerful

and dark tone with plenty of core.
The instrument has been developed
for repertoire that requires a more
compact instrument than the large
Adams CC 6/4.

When testing and adjusting the

4/4 size model, Adams focused on

crafting an instrument with great
projection and a rich spectrum of
overtones to sound impressive in
any large concert hall.

Key
Size
Bell material
Bell diameter

Bore

Finish
Gauge
Case

Optional

CC tuba 4/4

C

4/4

Yellow brass

450 mm

19 mm (1st, 2nd, 3rd valve), 20 mm
(4th valve) and 20.5 mm (5th valve
- rotary)

Silver plated

0.70 mm

Included

Also available with rotary
valveblock
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Key

Size

Bell material
Bell diameter
Bore

Finish

Gauge

Case

The Adams CC 6/4 large orchestral
tuba combines a gigantic sound
with an impressive core of clarity
and projection. Inspired by the
legendary Yorkbrunner Tuba,
Adams developed new molds and
tooling to bring the design into

the modern age.

After construction, the instruments
are tested by Perry Hoogendijk,
tuba player of the Concertgebouw
Orchestra, before they get their
finish.

CC tuba 6/4
C

6/4

Yellow brass
500 mm

19 mm (1st, 2nd, 3rd valve), 20 mm (4th valve) and 22 mm (5th valve - rotary)

Silver plated
0.60 mm
Included

The Adams CC 6/4 tuba is the

larger version of the CC 4/4 and

is made for the largest, most
powerful orchestral works. Thanks
to intensive collaboration with

a number of professional tuba
players in the development
process, Adams’ builders created
a large instrument that still plays
flexibly. The instrument features
great resonance, a very solid low
register, and an enormous sound.
The instrument is completely
handcrafted from sheet material

in our factory in The Netherlands.
This labor-intensive artisan method
ensures an extremely consistently
constructed instrument with a
unigque character. The result cannot
be compared with the much
cheaper hydroforming technique
that is used by other manufacturers.
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He’s been a familiar face for more than 16 years in the brass section
of the Royal Concertgebouw Orchestra. Solo tuba player Perry
Hoogendijk (1971) is dedicated to music and the orchestra that he
dreamed of becoming a member of as a young boy. He has worked
together with Adams on the development of the F and C 6/4 tuba.
“| performed the Vaughan Williams Tuba Concert with the Royal
Concertgebouw Orchestra using the new F instrument. That’s a
very exceptional work where the tuba is cast in the spotlight as
soloist. Everything that you and your instrument possess to
produce color, expression and technique are highlighted in this
concerto. It’s like the player and instrument melting into one voice,
a magical feeling.”

MENTAL AND PHYSICAL FITNESS

The news of Perry’s solo appearance attracted national media
attention. He was interviewed for the Dutch newspaper Trouw
where he not only talked about why the Vaughan Williams was so
special, but also gave a glimpse into the lifestyle that’s necessary
to consistently be able to perform at top level. Mental and physical
fitness are at the top of the list, certainly for an instrument like the
tuba that has high endurance and concentration demands.

The concerto was last performed by Donald Blakeslee (Perry’s
predecessor) in 1977, and Perry’s performance with an instrument
of his own design made it a truly special moment. “Together with
Miel Adams and his team we spent more than 3 years perfecting

this instrument. It was a slow and painstaking journey but the end
result convinced me to take on the challenge without reservations.”

PENETRATING THE SOUL

As the son of a professional euphonium player and a mother who
was a talented clarinetist, Perry knows the sacrifices and attitude
that is required to land at the top of the heap in the music world.
Besides being a dedicated hard worker with talent, ambition and




drive, he also has a romantic side that speaks lovingly about the
soul of an instrument and the spirit of a place. “I knew that Adams
made good instruments. It was not by chance that they were my
first choice when starting out, encouraged by my teacher Hans
Nickel. However, as a young tuba player | was fascinated by
Hirsbrunner instruments which came from Switzerland. The best
tuba that money could buy in my humble opinion. Instruments
that exuded craftsmanship, design and superior sound, in short
perfection. Tuba players referred to the Hirsbrunner-roar, a sound
that stood out above all others. Surprisingly this prominent
instrument maker went out of business but Adams was fortunately
able to purchase the original instrument molds. A few years ago
Miel Adams called me to say that they had been working on
improving the original molds and invited me to come and have a
listen. | was pleasantly surprised, and we decided to go and find
that last missing piece - the specific soul - of the old Hirsbrunner.
We started working together to recreate this beloved sound color.
It was a fruitful collaboration. A combination of their technical
expertise and my quest for the soul of the instrument.”

THE HOLY GRAIL

The results of our efforts produced the F tuba. It was a special
moment for Perry to hold and play an instrument that met all of his
exacting demands. “The path and development of this F tuba was
very exciting. The right instrument fits like a glove but that’s not

the only thing. The tuba must be able to produce any sound in

my imagination. It’s like a megaphone that reflects the players
personality in the form of a musical tone. Precision work, nitpicking
and small details. It was truly a magic moment when, after months
of work, we found what we were looking for. The instrument has

a soul!

In the meantime Perry and Miel had also started developing a new
York CC tuba. Perry says with a smile: “That’s the holy grail of the
tuba world and we went for it. It wasn’t easy, and we worked very
thoroughly. There were moments | almost lost the believe that we
would ever create the perfect instrument. But we did! | think that
our F and C tuba has even surpassed the Hirsbrunner.”

ROYAL CONCERTGEBOUW ORCHESTRA AND ROMANCE

Perry was born in Zeist and grew up in the Dutch town of
Bilthoven. He studied at the Hilversum Conservatory. Music and
sports were important family values that he shared with his older
brother. “I never resisted the pull towards music. My father was

a professional player and played in the Royal Dutch Army Band.
He travelled a lot for his work and also conducted several concert
bands. He met my mother when filling in for a conductor colleague
in Zeist. She was the only female member of the clarinet section.
When | was nine years old it dawned on me that | wanted to
become a professional musician and | really loved going with my
dad to his concerts.”




He tagged along to the Amsterdam Concertgebouw once a year
for the annual Red Cross Benefit Concert presented by the Royal
Dutch Army Band and the Marine Band. “I was transfixed by the
magic of the place and that feeling has never left me even though
I’'m in the building almost every day. | feel privileged to work here
with this magnificent orchestra where everyone is giving their all
100% of the time and bar is constantly being raised a notch higher.
Every performance is an experience for the public, orchestra and
conductor.

Last year | had a unique opportunity to trade jobs with my good
friend Steve Rossé, tubaist in the orchestra ‘down under’ in Sydney
Australia. Together with my wife and two children, we were keen
on the adventure. Steve played 6 months with the Royal Concert-
gebouw and | took his place in the Sydney Symphony Orchestra.
It was something | will never forget. | wanted to take a step back
and put some things into perspective. The experience was very
positive for me. It felt as an enrichment and intensification of my
musical conscience and was also a once in a lifetime experience
having my family with me. It also intensified my bond with the
RCO.”

Perry has always had a strong drive and doing things ‘half baked’
is not in his DNA. “You could say that | am pretty fanatical about
my work. To stay fit | jog, go to the sport school and swim
regularly. That’s not only because of the physical demands of my
job but it also helps to clear my head. In addition to my work as
solo tubaist, | teach at the Amsterdam Conservatory. The funny
thing is that | don’t consider these activities ‘taxing’. The music
inspires me, gives me energy and beauty. The dedication to music
feels entirely natural. It touches the depths of my soul.”

His wife and two sons have also got the music bug. “My eldest
has started on tenor tuba. That makes it the 3rd generation of
Hoogendijk brass players. My youngest boy wants to play drums.
Music plays an essential role in our family. What tickles me is that
my wife and | met at band rehearsals in Zeist. Believe it or not,

just like my mother, she was playing bass clarinet. In my case music
and love are intertwined with each other. What more could you
possibly ask for?”
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Infinite possibilities

Some people like a warmer sound.
Some not. Some people have huge
lung capacity. Some have not.
Some people like engravings.

Some do not. Some people need
more playing resistance. Some
don’t. These are extremely personal
factors that can affect an
instruments design.

The Adams instrument builders On the following pages you will
like to go beyond expectations. find a small glimpse of custom
With an in-house development instruments we created.

and production, this means that

we can fully customize your

instrument. Compiled according

to your personal preferences.

Imagine your dream instrument

and immerse yourself in the infinite

possibilities we offer.
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Christian Scott aTunde Adjuah
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Adams feel

Call him a world star when you see the legendary musicians he’s
worked and toured with, including Prince and Thom Yorke from
Radiohead. His custom made Adams trumpet is his multilingual
mouthpiece. His musical language touches the heart and bod. His
musical palette was clearly on show last November in the sold out
Pandora hall of Tivoli Vredenburg in Utrecht. Christian whispers,
laughs, swings and gives his performance a neat groove combining
different styles. Christian Scott aTunde Adjuah is a sight to see with
his prominent gold chains and funky sneakers. A real podium beast
but also an engaging personality who treats his audience to some
quirky anecdotes and his vision of music as the universal link from
heart to heart. He transcends genders and praises his unbiased
love of Adams to the rafters “During my concert at the North Sea
Jazz Festival | met Miel Adams. We hit it off immediately. | now
frequently come to Adams to talk shop. They are just like me, 100%
into it. No mountain high enough. Just have a look at my instrument.
Isn’t it gorgeous !”
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Adams Musical Instruments
Aziéstraat 17-19

NL-6014 DA Ittervoort
export@adams.nl

+31(0) 475 56 07 00
adams-music.com

Mouthpieces
We do not supply a mouthpiece

with our instruments. Your choice

of mouthpiece is extremely

personal and important for your
own satisfaction.

Disclaimer

Although this catalog has been
made with the utmost care, Adams
cannot be held liable in any manner

for inaccuracies or omissions.

Editorial & art direction
Ruud Corstjens

Photography

Hugo Thomassen
Gerard Wagemakers
Arnick

Adams Studio

Stories
Ludo Diels

Translations

Jim Gordon

Design

Crasborn Communicatie
Vormgevers
www.crasborn.nl
















