


B�2 tenor saxophone
It was largely through jazz that the true nature of the B-flat tenor saxophone has been revealed. In 

particular by Coleman Hawkins, a figure often present at the forefront of major musical innovation, 

and to whom the history of jazz owes much. Hawkins popularized this instrument through the 

interpretation of his celebrated Body and Soul in October 1939. On the classical side, it can be 

found in Symphony No 4 from Vaughan Williams, and in Prokofiev’s Lieutenant Kije and Romeo 

and Juliet. 

E�2 baritone saxophone
The deep and warm tone of the E-flat baritone saxophone provides a sound close to the 

cello and even to the human voice. But the baritone not only provides the bass voice of a 

quartet, it also constitutes the harmonic and rhythmic pulse of any group. Influential names 

in jazz like Gerry Mulligan and Pepper Adams have managed to successfully establish it as 

a soloist instrument.

B�2 bass saxophone
The size, weight and cost of the B-flat bass saxophone limit its presence within groups. It always 

provides an efficient basis in wind sections and various ensembles. Today, it is more and more integrated 

into jazz and attracts composers of contemporary and improvised music.

E�2 contrabass saxophone
The saxophone double bass in E�2 is very seldom used today. Despite its ability to give off impressively 

deep sounds, its repertoire is practically non-existent. Few examples are in circulation, its development 

having been rarely thoroughly studied.

3

©
 O

rs
i

PlaquetteSaxoGB.indd   3 1/02/08   15:25:57


